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if we were to read oil yap ianv ixof.LEVov GTJf.LElov GTJf.LElov, ToiiTo 8' iaT! 8,a[pwLs � 
avvOw,s, the meaning being that a point cannot be immediately next to another 
point, and the point is practically the same as division and composition.9 

Still, it need to be explained why an interpreter should produce this gloss on a well­
known use of the term UTJf.LElov. There seems to be a simple answer. The preceding 
argument on points (Gen. Corr. 317a2-ll) has consistently been using the term 
anyf.L�, and the phrase that we are concerned with is the first passage using UTJf.LEi:ov 
since 316b31.10 Thus, the interpreter would certainly have expected anyf.L� in the 
conclusion, and when he found only UTJf.LEi:ov, he helped future readers by writing � 
(or �ToL) anyf.L� anyf.LfJ>, probably as an interlinear gloss. Later this helpful 
comment found its way into the text thereby corrupting it. 

Finally, I should point out that this particular kind of corruption is known from 
other parts of the Aristotelian texts as well. Two examples will suffice. 

In the De Anima 416all all the most important manuscripts read Twv awf.LaTwv � 
Twv aToLxdwv, but Torstrik, supported by the ancient commentators, rightly, in my 
opinion, excised � Twv aTo,xdwv as a gloss, and he was followed by Ross. And in 
the De Memoria 452a29 almost all manuscripts read: wa1TE(! yap cf>van To8E f.LETa 
To8E iaTtv, olhw Kai ivEpydq.. However, a few manuscripts11 read� 8vvaf.LEL instead 
of iaT[v, and the reason for this is clearly that � 8vvaf.LEL was at one time written as 
a helpful comment on iaT[v above the line. Unfortunately, some scribe mistook the 
comment for a correction and therefore replaced iaT[v with the gloss. 

To sum up, I believe that the usual interpretations of Aristotle's De Generatione et 
Corruptione 317 a 11-12 are wrong, but the passage can easily be understood through 
the textual emendation proposed above, which clarifies not only the meaning of the 
term UT)f.LEtOV but also the analysis of the following TOVTO 8' iaTL 8w[pwL<; � avvOwL<;. 
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IJap8£vo<; apyvpD1TE�O<; £1.ovETO, xpvam fLU�WV 
XP�T! �aA�KT01Tayei �L1..\a �t�tvop.Ev1J 

1TV�at o a�l."'/,.0.,'" 7TEP'"'Y�E<; ELAL�aovro 
voaro<; vyporEpCjJ XPWTL aai.EVOfLEVaL 

I  f  I I 1 Tov   �ar;�K£7TE 
,
1T�1TTUfLEV1J xnp 

ovx ol.ov Evpwrav, al.!. oaov 11ovvaro. 

The poet describes a girl bathing, as though he was watching her. The first couplet 
focuses on her wet breasts, which are golden upon her milky skin (the precise 
sense of the dative xpwTi yaAaKTo1TayEt is unclear). 1 Her feet, in contrast, are 
silvery. In the second couplet, the poet's attention is on the girl's buttocks, which 

8 Cf. e.g. E. S. Forster (n.5), 182 3, reading Ka1 for �: 'So much for division and com­
position' , which is certainly not right. 

9 On this cf. Gen. Corr. 316b6 8, where a<{>�(= avvBmL<;), OLaipEUL<; and anyjL� (=01/fLEiov) 
are equal terms. Cf. also Metaph. 1060bl2 19. 

10 In particular, one should note 317a2 3: E7T<1 yap ollK £ar< aT<YfL� ar<yfLfi> £xofLEV"', ... 
11 Urb. gr. 3 7 (M), Par. suppl. gr. 314 (Cc) and Par. gr. 2034 (i). These three manuscripts are 

closely related. 
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gyrate as she moves; again there is a reference to her skin, which is more supple (or 
more moist) than water. Finally, in the third couplet, a hand, the fingers splayed or 
outspread, covers a swollen El!pwTa�ot all of it, but as much as it can. To what 
does El!pwTas refer, and why is it called by the name of a river? 

Four solutions suggest themselves-or have been put forward by others-concern­
ing the reference of El!pwTas. On the first, it is the man's (that is, the poet's) phallus. 
This interpretation seems to be proposed by the Suda, which cites the last couplet 
(along with Antipater Thessal. AP 7.531.7-8) under the entry El!pwms (E 3709) 

with the comment: 7T£p1 aloolov civop6s o ,\6yos.2 This view has been uniformly dis­
missed by modern scholars, perhaps too hastily (see below). The second possibility 
is that El!pwms designates the girl's buttocks, which have just been mentioned; if, 
moreover, El!pwTas is meant to suggest El!pvs or 'wide', then the most natural refer­
ence might seem to be the bottom or anus (cf. El!pv7TpwKTos); no one appears to have 
defended this view, and indeed T6v o' in V. 5 might rather indicate that Rufinus is 
about to mention yet another part of the anatomy. Finally, the most common view 
is that El!pwms refers to the girl's genitals. Jacobs,3 taking El!pwTas as a pun on 
El!pvs, explained that the woman is El!pE'ia in that organ because of a high frequency 
of sexual intercourse (cf. Latin 'laxus'4).5 Denys Page countered that the girl is a 
1rap8�vos (Page finds the sense of El!pwTas hopelessly obscure, even though he 
claims that 'the meaning is obvious'),6 to which Barry Baldwin responded in 
turn that 1rap8�vos does not necessarily indicate a 'virgin'? This is true, in highly 
restricted contexts, but 1rap8�vos hardly suggests ample sexual experience. 8 

Baldwin adds that 'The vagina is commonly described in terms of its width', but 
he cites in evidence only the term £l!pv7TpwKTos, which points to the wrong region 
(note that the girl's wide open hand suggests she is trying to cover something too 
broad for it). 

The fourth solution as to the reference of El!pwms is that it refers-to the Eurotas 
river. This view, which was put forward by Alan Cameron (1981), requires that 
KaT�CJKm£ in v. 5 means not 'cover' (se. a part of the body) but 'ward off' (181-2); 
it is the river that is swollen, and the girl, suddenly aware of the effect she is 
having on the river-cum-deity, checks his gaze. Cameron cites Anacreontea 17.9 

1 Cameron's emendation of xpwT[ to XEtp[ is unconvincing. A. Cameron, 'Notes on the erotic 
art of Rufinus,' GRBS 22 (1981), 179-86 at 183. 

2 B. Baldwin, 'Rufinus, AP v 60', JHS 100 (1980), 182-4 at 183 afs that the Suda takes 
EvpciJTas as 'an obscene synonym for the female genitals', adopting without comment Toup's 
emendation of av8p6s to yvvatK6s (but contrast his n. 16); so too G. Bernhardy, Suidae Lexicon. 
Graece et Latine. Tomi Prioris Pars Altera (Halle and Braunschweig, 1853), translates: 
'pudenda uero nimis quantum tumentia manus expansa continuit: non tota quidem, sed 
quatenus potuit', and comments: 'ubi de pudendis feminae uerba fiunt'. 

3 F. Jacobs, Animadversiones in Epigrammata Anthologiae Graecae 2:3 (Leipzig, 1801 ). 
4 J. N. Adams, The Latin Sexual Vocabulary (London, 1982), 173. 
5 So too H. Beckby, Anthologia Graeca. Griechisch-deutsch 1 (Munich, 1965-72); Waltz, 

Anthologie Grecque 2 (Paris, 1928), citing Jacobs (ibid.), writes: 'N'oublions pas que 
Rufinus est un ironiste: il nous fait croire qu'il fait le portrait d'une belle jeune fi11e, et sa 
description finit en queue de poisson-u pis encore'. Cf. J. F. Diibner, Anthologia Palatina 
1 (Paris, 1864) ad v. 6: 'adduntur haec a poeta in uituperium puellae, ceterum fonnosae, sed 
a nimio ueneris usu EvpvnciJa"'>· De Ulysse similiter, sed in laudem, ut de uiro in Lusib. 
Priap. LXX, 17: Hujus et Alcinoi mirata est filia membrum/frondenti ramo uix potuisse tegi.' 

6 D. Page, The Epigrams of Ru.finus (Cambridge, 1978). 
7 Baldwin (n. 2), 183 in fact afs that the term was 'regularly applied to girls who were not 

virgin', which is false. 
8 Conceivably a 1rapa 1rpoa8oKlav joke lurks here: the reader expects an innocent parthenos, 

but she turns out to be lax in the vagina. 



SHORTER NOTES 625 

(actually 18.9) for this sense of the simple form aKE17'a�w (LSJ s.v. def. II; the object is 
Kav,_.a, 'heat'); so too, we may add, aKE17'aw is used of promontories keeping off waves 
stirred up by the wind (Homer, Od. 13.99). But the girl in Rufinus' epigram is not 
keeping an unwanted observer at bay with her hand, but blocking his view, and 
there is no evidence that forms of aKE17'w can bear this sense. Cameron argues 
further that the expression 'more fluid than water' prepares the reader for the 
mention of the Eurotas, for the water in question is just the river: 'The buttocks 
that wobble around so alluringly do not toss about with flesh more fluid than water, 
but with flesh more fluid than the water, the water of the river she is bathing in' 
(180). The absence of the article or any other demonstrative with v8aro>, however, 
seems fatal to so strong a reading of the word. 

We return, then, to the idea that Evptina> conceals a pun. There is a model for this 
kind of word-play in another epigram of Rufinus (AP 5.36  12 P), in which the 
name M1Jpdwry> (2) is employed to signify the region between a woman's thighs 
(,_.£uo> f-t1Jpwv, 5), presumably the vagina.9 But must Evpwra> suggest width? If a 
pun lies behind the choice of the river's name, then a better candidate for word 
play is Evpwra < Evpw>  'dankness, sliminess'. The word differs from Evpwmv 
only by the latter word's addition of nu. The vagina was typically regarded by 
men in classical antiquity with a certain revulsion as clammy, malodorous, or 
swamplike. In Latin literature, as Amy Richlin states, 'The female genitalia are 
almost exclusively described as disgusting--squashy and foul in texture and constitu­
tion ... , salty and rank.' 10 (That Rufinus speaks adoringly of the vaginas of three girls in 
another poem [AP 5.36  12 P] does not mean that he cannot allude to the misogynistic 
tradition here ) . 1 1 Indeed, the pun works not only on the level of the signifier but also 
on that of the signified: the idea of dampness, which picks up the imagery of moisture 
in the first two couplets (evoked also, perhaps, by the epithet yaAaKro17'ayE'), is 
echoed in the use of a river as metonymy for the female pudenda ( imEpot8a[vovm 
too may connote a billowing sea, cf. Aratus 909, o18a[vovua 8a..\auua, Eurip. Hipp. 
1210 avot81)uav of a wave; so too in English one speaks of a swollen river; 
Baldwin notes that 'silver-footed' is a common epithet of Thetis, which again 
would evoke the notion of the sea). 

What then of the Suda's claim that the lines refer to the male member? 
1mEpot8a£vovm in 5 might well, at an initial reading, suggest an erect penis, which 
the poet, excited by the sight of the girl's supple buttocks, makes an effort to 
conceal; one might compare Erycius APl 242.5�6, where Priapus is ordered to 
hide his swollen phallus: a..\..\a KO'Ta11'p�VVE TOV   I TOVDE Kat av81Jpfi 
Kpv<f;ov imo x..\a,_.v8t. However, the final line, with the euphemism Evpwmv, corrects 
this first impression. Therein lies the joke, a kind of 11'apa 11'pou8oK£av (possibly the 
reader is meant to remain somewhat baffled as to who is hiding what, if the 
meaning of Evpwm> was not wholly unambiguous). 

9 G. Burzacchini, 'Rufin A.P. V 36,2', GFF 7 (1984), Ill  12 sees an allusion to Meriones in 
the Iliad, who is compared to Ares 'slayer of men' (2.261, 7.166, 8.264, 17.259); he suggests too 
that the name Rhodope calls to mind lmry =cunnus. Cf. Strato AP 12.247, where a boy is 
compared to the Homeric Meriones, again with an obscene implication; also Antipater of 
Sidon.AP 12.97 = 65 G-P, though here the allusion is rather obscure. 

1
0 A. Richlin, The Garden  Priapus. Sexuality and Aggression in Roman Humor (New 

2 
 

York and Oxford, 1992 ), 26. 
11 See too J. Henderson, The  Muse. Obscene Language in Attic Comedy 

(New York and Oxford, 19912), 145ff. on secreta muliebria and cf. CIL 4.1516. Henderson 
notes that there are no euphemisms for female genitals in ancient Greek Comedy. 
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The poet seems to be aroused by the girl's quivering buttocks- common theme in 
erotic poetry. We may compare Rufinus' own epigram (AP 5.35  11 P), in which he 
judges the buttocks of three girls and concludes that Paris would have preferred their 
7Tvya{ to those of the very goddesses (note the identical expression, xpwrt 
aaAEV!lp.EVat). But the girl in our epigram is busy hiding her pubes (hence, the imper­
fect Kar€aKE7TE), though rather uselessly, it must be said (she is presumably washing 
herself in front, not in back). He of course can see both sides of her, since he refers in 
the first couplet to her breasts (the gaze of the poem moves from the girl's breasts to 
her posterior to her vagina). Another joke, then, is that the part the girl is hiding is not 
the one that is arousing the viewer. He is clearly enjoying the flow of her backside, 
while the poor girl, unaware, or perhaps just become aware, of his gaze, attempts 
to cover her vagina-hat dank, slimy thing, the poet implies, wet with its own 
fluids (like a river), as opposed to the clear and clean liquid glistening on her 
breasts and lithe buttocks. We may compare Nicarchus' poem (AP 11.328), in 
which the speaker shares an old woman with Hermogenes and Cleobulus; he gets 
'to dwell in her grey sea' ( 7TOAt�v cUa vadp.Ev, 3), evidently the vagina, while 
Hermogenes obtains as his share 'the hateful dank abode' (arvyEpov 86p.ov 
EvpwEvra, 5), that is, the woman's rear, which is compared to Hades (C1eobulus, 
who gets her mouth, attains heaven).12 

In his commentary on the Odyssey, Eustathius cites both the last verse ofRufinus' 
epigram and a verse by Callimachus, in which he calls the Eurotas Katmiwaav, which 
may mean 'full of cavities'; 13 Eustathius observes that 'Eurotas' usually is a river, but 
may also be part of the body.14 Conceivably Rufinus had the Callimachean epithet in 
mind when he transferred the name of the river to the girl's pudenda. 

There is also an intertextual reference to an epigram by Philip (AP 9.709), who 
COined the expression VOaTOS" vyp6rEpOV in a poem about a bronze representation 

of the river Eurotas, described as 'bathed (Aovaap.Evov) in fire'. The bronze is so 
animated that it is more liquid than water. This cannot be mere coincidence, as 
Page thinks; the allusion prepares the reader for the joke on Evpwras-.15 

Conceivably, the cross-reference to a poem about a statue is Rufinus' hint to the 
reader that the girl in his poem too is modelled on a statue, which the viewer goes 
round and examines from all sides. 16 If so, then he may have had in mind sculptures 
of the type of the Aphrodite Anadyomene. A parallel passage in Lucian, Amores 13 is 

12 G. Nisbet, Greek Epigram in the Roman Empire. Martial's Forgotten Rivals (Oxford, 
2003), 84-85) writes: 'In Nikarkhos' revision, the epithet ''wide" which Homer applied to 
Zeus' s domain is transferred to the Underworld taken by "Hades" /Hermogenes, viz. 
Aristodike's anal passage. This has to be read as a sly comment on years spent as a prostitute, 
a neat bit of characterization by the back door.' Nisbet has evidently mistaken the epithet 
evpwevra for evpvv (he translates 'hateful, capacious hall'). 

13 Cf. A. Hollis, Callimachus Hecale. Edited with Introduction and Commentary (Oxford, 
1990) on Hecale fr. 47. It was Strabo who understood Kater6.eaaa in this way; the alternative 
interpretation is 'full of mint'. 

14 The source for this notion is probably just Rufinus' epigram, which suggests that it had 
achieved some notoriety. 

15 See Cameron (n. 1), 180- 1 ;  Cameron also cites Pliny HN 34.78 on Eutychides' statue of 
the Eurotas (the same statue Philip describes): ipso amne liquidiorem. The expression makes 
perfect sense in Philip's poem (it is a common topos in epideictic epigrams to describe 
works of art as 'more lively' than the original), but it is somewhat strained in Rufinus. This 
suggests that Rufinus is deliberately alluding to Philip. 

16 Cameron (n. 1 ), too, thinks of a statue here, but of the river god Eurotas. 
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striking. Visitors enjoy the sight of Praxiteles' Aphrodite, who is naked 7TA¥ oaa Tfj 
hEp!J XELPt "T�v alllw ;.,)l'YJ(Jfnws €mKp{m"TELv. It is possible that Ovid too was thinking 
of such a statue when he wrote: 'ipsa Venus pubem, quotiens velamina ponit/prote­
gitur laeva semireducta manu' (AA 2.613-14).17 

The play of allusions is stunning: the girl, analogized to a statue, hides her 
Evpwms, even as the description of her supple buttocks summons up descriptions 
of a statue of that very river. What she hides, however, is a part that is dank in 
another and, for the poet, less appealing way-and this too lies hidden in the 
river's name. 
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POLYBIUS ON 'SEEING' AND 'HEARING': 12.271 

(§ 1) SvEiV yO.p Ovrwv KaT D. 1>Vatv Ws iiv er TLVWV Opy6.vwv �p.'iv, oTs 7TclvTa 7Tvv8av6p.e0a KaL 
7TOAVrrpay/looVOV/lo€V [aKo1jS" Ka1 opaaEwS'], aA'f}fJLVWTEpaS' 0' OiJ<J"iS' ofJ /1-LKpijJ T1jS' opaaEWS' KaTa 
TOV 1/paKAE!TOV o<f>8aA!l-o1 yap TWV lVTWV aKptf3£anpot !1-UPTVp€1' - (§2) TO{JTwV Tt/1-aLO> T�V 
�S�w f.LEV, 

'
�'T�W s� r,wv OS�v wfiLTJ�E :rp�S' �0 -r:oAv7Tp�yp,ove'iv. �§3)

, 
rWv ,_.,Ev yd.p

" 
8ul 

"
Ti}S' 

opaaEw> EL> nAo> arrE<JT'f}, Twv OE Ota T'f}> aKO'f}> avTE7TOL'f}<JaTo. Kat TaVT'f}> (St)/1-Ep(ov>) ova"/> I .., \  \ " ( I ***2 \  \ \ \ ' I f (}I ) I  TLVO�, TO� J.LE�  1 TWV V�O':VTJfLU;WV TO  7TE�t 
'
T�S' aVU1Kptr1E

11
LS' pq_ ,V1-£W

"
S'  

KafJarrEp €V TOL> UVWTEpov 'Y//1-IV a€0'f}AWTUI. (§4) a, 'f}V a UITIUV TUVT'f}V E<JX€ T'f}V atp€<71V EVXEpE> 
KaTa/1-afJEiv. OTI Ta !1-EV EK TWV f3vf3>.lwv avvaTal 7TOAV7Tpay/loov€La8at xwp1> Ktv8Vvov Ka1 
KaKo1Ta8tdas. EO.v TtS' aVrO roVro 1rpovo1J8fl p.6vov Ware Aa�e'iv � 1r6Ar.v Exovaav inrOJLVTJJLO:rwv 
rrA1)8o� � f3v�>.w8�K'f}V rrov yEL;v•waav. (§5) �017TO� Ka;aKE�/1-Evov �pwvtiv 0€1 TO �'f}TOV/1-Evov

, 
Ka! 

avyKp!VE!V TU� TWV 7T�OY€rOVOTWV �vyypa</>EWV a-yvota>, UV€V' 7TU<J"i� KUK?7TafJELa>.' (§6) "/ 0� 
rroAvrrpay11-oavv"' rroAA'f}> !1-EV rrpoaOELTat TaAai7Twpta> Kat Oarrav"'>, !1-EYa 0€ n av11-f3aAAETUL Kat 
11-f:ywTov ean 11-f:po> T1j> iaTopla>. Polybius 12.27.1 6 (ed. Biittner Wobst) 

(§1) We naturally have two, as it were, tools, by which we learn and research everything, 
[hearing and sight,] but of these the sight is by a long way more truthful, according to 
Heraclitus-for the eyes are more accurate witnesses than the ears. (§2) Of these Timaeus 
embarked on his research by the more pleasant but lesser route. (§3) For he completely 
avoided the things done through sight, but applied himself to the things done through 
hearing. And given that the latter has two parts, <he engaged in> the part that is done 
through documents, but acted lazily in the part involving examining witnesses, as I showed 
earlier. (§4) It is easy to understand his reason for making this choice. Things from books 
can be researched without danger and hardship, if the person simply has the foresight to 
adopt a city well supplied in documents or a library somewhere nearby. (§5) All that is left 
is to lie back and search out what one is looking for and compare the mistakes of previous his­
torians without any hardship. (§6) But polypragmosyne3 needs a great deal of labour and 
expense, but is immensely useful and is the most important part of history. 

In this famous passage Polybius, like various other ancient historians, distinguishes 
between two methods of researching history: by the 'eyes'--rimarily personal 

17 M. Janka, Ovid Ars Amatoria. Buch 2. Kommentar (Heidelberg, 1997), ad loc. suggests 
that the reference is to the Cnidian Aphrodite of Praxiteles or, more probably, to a statue that 
stood on the Capitoline hill. 

1 My thanks to Roger Brock, Malcolm Heath and Chris Pelling for their comments on earlier 
drafts of this note. 

2 The lacuna must cover some phrase like 'engaged in': Biittner Wobst proposes 11-f:pov> 
</>tA07TOVW> avnlxETO, Pedech suggests �1/JaTO. 

3 For the significance of this word see below. 




